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One giant leap
i:ormer dancer Jean-Marc Puissant has carved out a highly
successful niche in theatre design that has already earned him
iln Olivier nomination and is now taking him across Europe
Oompiled by Sally Brarnley

Shor:r, is how one might
clescribe a daucer's career'{aJl 

Jean-Marc Puissanr
has Icngttrened his life in
the profession by making

t ::-:-LE a srnooth but clear charrge
ol d cction ftom bei[e a ballet dancerbeing a ballet dancer
to rlcsigrring for the theitre,

His cirrecr bcgan by studying ballet
it the Paris Opera l lallet School. As
r plofessional dancer: hc came to the
I  K .  i r r in i r rg  t l rc  13 i rn r ingham l {oya l
l l . r l l o  r r r  1 . r90 .  rnov ing  on  ro  thc
Stuttglrt B.l lct in [995, dancing roles
thloughout theil rcpertoires, In 1998
hc got a grant from The Dancers
Rescrtlernent'Irust to stucJy theatrc
clcsign training at the Motley lheatre
I tr '" igrr Corrr,.r '  fuurrcled hy Margarer
F l i r r  r i s  in  I  on , l r : r r -

I  l i s  . r 'u r , ' c  l ras  .c r ta in ly  pa iJ  o l l  as
Jcan-Malc is now designing for the
afre, opera and tlance in thc UI(,

Er-rrope and the US.
Last year rhe Royal Ballet's frysr,

which he designed, was nominared lor
an Olivier Award for Best New Dance
Production.

Jean.M:rrc says: " Ha ving been
a rJancer, I know the needs of rlnncers
both from the point of view of unclut-
rcred sct design and the use of fahrjcs
but I really enjoy designing for opera
anrj theatre - perh:rps e'"err more than
dance.--

lTith a home in London, Jean-Marc
loves the English method of theatre
design working on rnodels rather than
drewings, as hc finds "the design
evolves more easily when using space".

His first design work, the sets and
costumes for Steinbeck's Of Mice
and Men, was for Southwark Play-
house, who recommissioned hirn later
for Ibsent Peer Gynt. His first ballet
commission was from Turkey and was
Lhe three-act Sleeping Bcauty.

Says Jcar-Marc: "Peritxl or modern,

Iarge or small, it doesn't matter - one rs
inspired by the director's concept, the
Derformers and the work and suacc
one rs qesrgmng Ior.

"lt is the creative process working
with the director which is important rn
designing. This process is collaborative
and at times there can be a creatru.
conflict but that is often how imagina-
tive ideas develop."

His last work in the UK was {or
Rambert Dance Company, a Cole
Porter number called EIsa Canasta
choreographcd by Javier l)e Frutos,
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which premiered on September 24. He
js currently working orr a new ballet in
Ilerlin that opens in October iurd has
already got some commissions lined up
for 2004. including a dance picce in
Saarbruecken in Germany and The
Marriage of Figaro for the Genova
Opera in Italy.

As for a futurc project, Jean-Marc
says: 'I would like to do a big installa-
tion at the Tat€ Modern involving per-
formers and the audience and also to
work in film, which is so clifferent
to theatre."


